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Giuseppe Verdi (1813-1901)

Allegretto. Maestoso e grazioso
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This is one of the most famous of all brass melodies - a soaring, majestic trumpet tune
that requires a great deal of stamina.

Be careful to differentiate between the dotted rhythms and the triplets: it's very easy for
4= tobecome fo—=="t and ruin the maestoso feel of the music.
= =

3

Make sure you play good, clean semi-quaver notes in the dotted rhythms - no fluffing!




Difficulty

Wolfgang Amadens Mozart (1356-1391)
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Ah, Mozart. Johannes Chrysostomus Wolfgangus Theophilus Mozart. (No, really!)

By the age of three, young Wolfgang had mastered the harpsichord. By his eighth
birthday, he was a virtuoso on violin and organ. And had composed his first symphony.

His shrewd parents bought him a tour bus and packed him off around Europe, playing
to sell-out crowds, to nobility and royalty, and making him a fortune in the process.

This short choral motet was composed a few months before his untimely death, and
remains one of his most popular works.

The cantabile style should be retained when played on the cornet. Maintaining a good
flow of air is one of the keys to playing it well, and the shaping of the phrases is equally
important. A good musician will instinctively feel when to ‘lean” or certain notes, hold
back the tempo slightly, and rise and fall in volume.
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Camille Saint-Saens (1835-1¢

(fromSamson and Delilah)

Quasi cadenza. Misterioso

Allegro moderato
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Moderato e maestoso
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Battle Hymn of the Republic
One of the commonest errors of amateur musicians is in the playing of dotted rhythms.
So common, in fact, that we're only on page seven and I've mentioned it twice already.

make sure you can understand the difference between these two rhythms:
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Try playing the correct rhythm slowly, whilst counting semi-quavers. It's important to
learn to feel the difference between the two, rather than have to count it.

Bacchanale
Ready for our first Five Star Challenge?

The hardest thing about Bacchanaleis fingering. This is largely to do with muscle
memory. When we see a musical pattern, we have to think about which valves to press
down to make the appropriate notes. With practice, our finger muscles ‘learn’ the
movements needed to play these patterns, making it much easier to play - we don’t
have to think about which valves to press, the fingers seemingly take care of
themselves.

However, this piece uses a new scale with which our fingers will be unfamiliar. It's

called the double harmonic scale. pﬁ’rﬁﬁﬂg

Not only is it a challenge for our fingers - the double harmonic is tough on our lips too,
as it contains two jumps of an augmented second. Practise the scale thoroughly before
you start: it will make things much easier!

You'll also be using your third finger a lot. The third finger is generally the weakest, and
only with practice will it become as strong - and nimble - as the first and second.




- know your poco from your fuoco!

getting gradually faster

(It. OcrushedO) - see appendix: Oornamentation®
rather slow

slow (approx. 66-76 bpm)

at choice, the passage may be performed freely and at discretion
hurrying

agitated; with implied quickness

to the end @/ = It. Oto the@ipe = It. Oendd)

in the style of a march

broadening; slower, with an implication of getting bigger
fairly quick; not as quick asallegro

quick (approx. 120-168 bpm)

at a walking pace; a medium speed (lit. Ogoing®) (approx. 76-108 bpm)
soul, spirit

animated, lively

(it. Oleaning®) - see appendix: Oornamentationd
very, extremely

brilliantly; with sparkle

a solo passage, often giving the impression of improvisation
falling away; getting slower and quieter

in a singing style

a closing passage, at the end of a piece or movement
as before

with spirit; with vigour

with movement

getting gradually louder

from the beginning

from the sign

getting gradually softer

sweet, soft, tenderly

sad, mournful

and

energetic

expressive

pause

end

loud, powerful

very loud, very powerful

loud, then immediately soft

force

bre

furiously

playful, humorous

joyful, merry

grandly

graceful

mournful

broadly

slow, but not so slow aslargo (approx. 60-66 bpm)
slowly, stately (approx. 40-60 bpm)

smooth

light, delicate




trasssssasaas
A trill is a rapid alternation between a note, and the note directly y S P
above it in the key scale (so in this instance, in C major, C and ) —
D are used). .
The speed of the trill is dictated by the tempo of the music, and is 0 ..o .
left to the discretion of the performer. - _Swn_awn oy s
. i —
When an accidental is written with the trill symbol, the higher note
is sharpened or Rattened accordingly.
'
.9 . : "..:.. - A i e = :/"““. The rapid alteration between the written note, and
‘ f’ Vo VT the note directly above (upper mordent) or below
(lower mordent).
f) LR P o # —
}_ > = "':-; X e Again, the note can be sharpened or RBattened if an
. = = accidental is written.

The nameAppogiatura is from the Italian Oto lean uponO. Written as a small grace note attached to a principal note, it cuts
into the time value of the principal note by its own time value. That is to say, if the grace note is a quaver, it should be
given a full quaverOs duration before proceeding to the principal note.

Acciacatura comes from the Italian Oto crushO. Unlike theopogiatura, the time it takes away from the principal note
should be barely perceptible. Theacciacatura can be played either on or fractionally before the principal note, and again
this is left to the discretion of the performer. The written grace note has an oblique stroke through the stem.
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The turn is played by sounding the written note, followed by the note .
above, the written note again, the note below, then the written note

below. The tempo of the turn is dictated by the tempo of the music,
and the whim of the performer.
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s Rather than writing a bar of semi-quavers, youOll often see
a note with diagonal strokes through the tail (or underneath
a semi-breve). One stroke indicates the note is divided into

\ é g-0-0-0-90-0-0-0- 199 SPIIPO guavers; two strokes means semi-quavers, and so on.




In the Hall of the Mountain King
Kalinka
Kangaroos

Dance of the sugar-plum fairy
Ballet Music from Faust
Cuban Overture

Fidgety Feet

Gaudete

Mexican Hat Dance
Procession of the Nobles
Ride of the Valkyries

Dance of the Sugar-Plum Fairy
In the Hall of the Mountain King
Jingle Bells

Jerusalem
JupiterOs theme

Blue Danube waltz
Rondeau from Abdelazer
Zadok the Priest

Ave Verum Corpus

In the Hall of the Mountain King
Jerusalem

Kangaroos

Nimrod

Tambourin

Toccata

Valse Sentimentale

Carmen

Cuban Overture

Entry of the Gladiators
PilgrimOs Chorus

Aeda

Battle Hymn of the Republic
The Bold Gendarmes

Civic Fanfare

English Country Garden
The Trumpet shall Sound
Trumpet Voluntary

War March of the Priests

Camptown Races

Carmen

Ding dong! merrily on high
Florentiner March

Good King Wenceslas

Jingle Bells

What shall we do... drunken sailor
William Tell overture

Yankee Doodle

41
44

70
101

92

Ave Verum Corpus

In the Hall of the Mountain King
Jerusalem

Kangaroos

Nimrod

Tambourin

Toccata

Valse Sentimentale

Civic Fanfare

Indian Rondo

La Morisque

La Marseillaise

Nessun Dorma

Nimrod

PilgrimOs Chorus
Rondo alla Turca

The Trumpet shall sound
Trumpet Voluntary

Civic Fanfare (Hereford)
Indian Rondo
In the Hall of the Mountain King

Bacchanale

Camptown Races

Cuban Overture

Ding dong! merrily on high
Entry of the Gladiators
Ballet Music from Faust
Fidgety Feet

Mexican Hat Dance
Procession of the Nobles
Rondo alla Turca
Tambourin

Toccata

What shall we do... drunken sailor
William Tell overture

Cuban Overture

Ding dong! merrily on high
English Country Garden

Entry of the Gladiators

Jingle Bells

La Morisque

Procession of the Nobles

Rule Britannia

What shall we do... drunken sailor

Bacchanale

Cuban Overture

Joshua bt the battle of Jericho
Kangaroos

Procession of the Nobles
Rondo alla Turca

Toccata

Civic Fanfare (Hereford)
Indian Rondo
In the Hall of the Mountain King

16

39

Aeda

Blue Danube waltz

Stars & Stripes Forever
Tambourin

Toccata

The Trumpet shall sound
Trumpet Voluntary

War March of the Priests
Zadok the Priest

Chopsticks

Kangaroos

Nimrod

Priere = Notre-Dame
Stars & Stripes Forever
Valse Sentimentale

Air from orchestral suite in D
Ave Verum Corpus
Crimond

In the bleak mid-winter
Londonderry Air

Morning has broken
Nessun Dorma

On away! Awake, beloved
O waly, waly

Priere ~ Notre-Dame

St Clement

She0s like the swallow
Swan Lake

A wandOring minstrel |

Amazing Grace
Last Post / Reveille
Nimrod
Posthorn-Serenade
Taps

Zadok the Priest

Last Post & Reveille
Kangaroos
PilgrimOs Chorus

Aeda

Battle Hymn of the Republic
Civic Fanfare (Hereford)
Prince of Denmark®s March
Procession of the Nobles
Prelude to Te Deum

The Trumpet shall sound
Trumpet Voluntary

War March of the Priests

The Bold Gendarmes
The British Grenadiers
Ballet Music from Faust
Gaudete

Give me oil in my lamp
La Marseillaise

Men of Harlech
Procession of the Nobles
Rondeau from Abdelazer
Rule Britannia



Prelude to Te Deum
War March of the Priests
Yankee Doodle

Aida

Hino Nacional Brasileiro
Florentiner March

Entry of the Gladiators

La Marseillaise

Liberty Bell

Radetzky March

The Stars & Stripes Forever

Indian Rondo

Kangaroos

La Donna é Mobile
Radetzky March

She moved through the Fair

She moved through the Fair

Rondo alla Turca
The Trumpet shall sound

Tambourin
Toccata

Air

Cuban Overture

Prince of Denmark’s March
The Trumpet shall sound
Trumpet Voluntary

Air

Ave Verum Corpus
Jerusalem

Londonderry Air

Nimrod

On away! Awake, beloved

Amazing Grace (pentatonic)
Bacchanale (Double Harmonic)
Greensleeves (Dorian)

She moved through the Fair
(Mixolydian)

She’s like the swallow (Dorian)
Procession of the Sardar
Scarborough Fair (Dorian)
Swing low, sweet chariot
(Pentatonic)

Dance of the Sugar-Plum Fairy
In the Hall of the Mountain King
Jingle Bells

Blue Danube waltz
Fidgety Feet
The Irish Washerwoman

76

71

83
87

19

42

27
40

Mexican Hat Dance
Nimrod

St Clement
Tambourin

Toccata

Valse Sentimentale

Chopsticks

Civic Fanfare (Hereford)

Cuban Overture

Dance of the Sugar-Plum Fairy
Indian Rondo

In the Hall of the Mountain King
Jingle Bells

Procession of the Nobles
Sorcerer’s Apprentice

William Tell overture

Aida

Indian Rondo
Liberty Bell

Nimrod

Priere a Notre-Dame
Ride of the Valkyries
Stars & Stripes Forever
Prelude to Te Deum
Trumpet Voluntary
Valse Sentimentale
Zadok the Priest

Air

All through the night
Amazing Grace

Ave Verum Corpus

Be thou my vision

Chorus of the Hebrew Slaves
In the bleak mid-winter
Jupiter’s theme
Londonderry Air

Nessun Dorma

Nimrod

On away! Awake, beloved
Priere a Notre-Dame
She’s like the swallow
Stars & Stripes forever
Swan Lake

Zadok the Priest

Down by the riverside
Joshua fit the battle of Jericho

Cuban Overture

Dance of the Sugar-Plum Fairy
Do your ears hang low?

Fidgety Feet

Gaudete

Joshua fit the battle of Jericho
Maple Leaf Rag

When the Saints go marching in

Kangaroos

In the Hall of the Mountain King

46

39

Jerusalem
Jupiter’s theme
La Marseillaise

Priere a Notre Dame

Here we come a-wassailing
Tit-willow

Valse Sentimentale

Kangaroos

La Morisque

Priere a Notre-Dame
Prelude to Te Deum

The Trumpet shall sound
Trumpet Voluntary

All through the night
Nessun Dorma

On away! Awake, beloved
Pilgrim’s Chorus

Swan Lake

Valse Sentimentale

Kalinka

On away! Awake, beloved
Valse Sentimentale
Tit-willow

Carmen
Civic Fanfare (Hereford)

All through the night

Chorus of the Hebrew Slaves

Greensleeves

Joshua fit the battle of Jericho

On away! Awake, beloved
The Star-Spangled Banner
Toccata

Valse Sentimentale

41
44
48

64

34

86

13
16



Praise for the Ultimate Cornet Method!

“On every page, Matt Kingston shows his passion for the instrument, and
in a new and friendly way introduces learning techniques that students at
all levels will find enlightening”

Alison Balsom - Best Female Artist, 2009 Classical BRIT Awards

“One of the best ways of maintaining interest in playing music is using
well-known melodies as a teaching tool. This book is packed with them
covering a wide range of difficulty from very easy to advanced.

Add the detailed background information to the instrument plus basic
rudiments and theory of music, and you have an excellent tutor book that
will be enjoyed by players of all standards.”

Alan Morrison - cornet soloist, conductor & adjudicator

“An Innovative, thorough and exciting approach to
learning. | wish I'd had this book when | was younger!”

Simon Dobson - composer & conductor

“Highly recommended... a useful selection of
melodies to develop musicianship as well as technique.”

Luis Engelke - ITG Journal

“ | love the interesting and concise explanations.
Will serve to educate and inspire musicianship too.”

Jeff Purtle - Trumpet Professor, Anderson University

The Ultimate Cornet Method

available from
www.BigShinyBrass.com/cornetmethod




